
Interesting Chat and Stage Gossip for Playgoers
Theresa Maxwell Conover

Speaks of Dressing Rooms,
Of Traffic Cops and Stars

By Harriette Underhill
"Once upon a time a man built a

theater and had the dressing rooms

well ventilated. He was promptly shot
and nobody eve*r dared it again.hence
our theaters as you see them! Don't
sit there; you'll bo in the draft; sit
here." This was Theresa Maxwell
Conover talking in her dressing room

at the Casino after "Honey Daw" was

over and wo had wondered what we

In "Honeydew"

Theresa Maxwell Conover

should talk to her about, but after that
very auspicious opening we decide«!
not to talk at all.to let Thoresa do it.
And rirjht here we are going to con-

fess! Whenever in the coming sea-
9031 we get stuck for an interview or
some one of our victims is stupid we
shall steal some of the things that
Miss Conover said in the thirty min-
utea we spent with her. She shouldn't
mind, for she has enough of them up
her sleeve to la-it six women six sea-
sons.
. After duo consideration and. calm
deliberation we have decided to start
oiT by writing what Miss Conover
:hinks of Boston. "Boston is a dis-
.»ase!'' she said, and then we stopped
her.
"Before vou go any further, Miss

Conover," we said, "you ought to know
that he is from Boston. Now do your
worst."

"Yes," she answered, smiling bril-
Hantly at th° man from Boston. "But
he is, FROM '.oston, not IN* Boston. He
found it out, you see, and is now im-
muñe. I stayed in Boston all through
the flu scare, for I knew that if I came
to New York in the middle of the run
! should break my contract and never
go back.
"In the first place, I can't live without

fresh air, and you «lon't set aR>' iri
Boston. Fact, you know. The car win¬
dows are hermetically sealed and the
germs are fifteen yeai >.'' 1. Some other
city, Cleveland, I t':....* ~. h.vd a
ear line thrit failed ;.nd thej .-aid the
cars to Boston. 'All weie cunranteed
airtight and ail have flat wheels."
The man from Boston was laughing,

but he looked guilty.
..Why don't you go in your own car?"

he asked. "You had it with you."
"Oh, yes," said Miss Conover, with

animation. "I must tell you about that
All of the traille cops read Schiller.
Don't thry, now?" she said, turning to
the man for confirmation.
"But how do you kr.ow what the traf¬

fic cops read?" we asked, incredulously.
"Did you start a class for them, or en¬
dow a cop's libiary or something?"

"Oh, no,' one doesn't have to know
them to know what they read. They
read in the road as they direct the
tratfie; a case of he who run;- may
read. The one who stands on the
busiest corner, correspond in% to Forty-
aecond^ Street and Fifth Avenue in our
own New York, wesr big horn spec¬tacles and I know he reads Schiller be¬
cause he always stopped me by a ma¬
jestic wave of the hand and there 1 had
to stand till he finished his paragraph.One day ho turned over a leaf and 1
thought it was my signal to sro and 1
started aero»« the road when h«
pounced on me. 'Pardon me, madam,he said, 'your impetuosity is -i prehen-sible. Be more circurnsper- in thi

<j> future or I shall fii it necessary t<' discipline you.' And he russe th<

word along and I couldn't budge after
that without a traffic con on my trail."
"Ho they read on their heat?'' we

asked. "Truly.no joking!"
"Of course they do, but that isn't

all. The men speak to you in the
street! "

"Horrors," we ejaculated, "not the
same men who are cops and read
Schiller."

"No, different ones! They drive up
in Fords and stop at the curb and say,
'Pardon, won't, you go to supper with
me?' You know, they call dinner 'sup¬
per.' One day I arrived at a tea breath¬
less with indignation. Three men had
just spoken to me. I stated my ex¬

perience, and said it occurred every
day. One .spinster was there who was

eight years older than Methuselah. She
was wizened and wigged. 'It's very
funny,' she squeaked. 'No one ever in¬
sults me in th"c streets of Boston!'"
"Did she wear a red velvet turban?"

asked the man from Boston, eagerly.
"She did," said Miss Conover, "bat

that doesn't identify her. Every elder¬
ly female in Boston wears a red velvet
toque. Daring, you know, and all that
sort of thing! T-ntrammelod! Emanci¬
pated! Not too dark a red- that
would bo unladylike.but a nice, dark¬
ish red.
"And the dressing rooms.in the cel¬

lar! At. least, ours were. And he au¬

diences.well, the least said the bet¬
ter."

"If I should tell the world what you
said about the Hub you'd never be al¬
low ed to star there."
"Well, I don't want to star there;

but I am going to^star and I'll teil you
about it later. Bat where was 1? Oh.
yes, I said 'Audiences' and it made me
remember that 1 wanted to ask you
wiry it is that all the audiences on

Mondays, Tuesdays and Wednesdays
don't laugh, and on Thursdays, Fridays
and Saturdays they do lau^'h ? Not
Q.uite sc heartily on Saturday afternoon
as in the evening.
"Now, to-day is Tuesday and there

was hardly a ripple. Last Saturday
night we rang down fifteen minutes
lat'^r than we did to-night; just the
laughs held us up. Did you hoar any
«.«ne lauch to-night?"

"Yes," we answered truthfully. "Two
--him and me. And now tell us about
your being a r-tar.

"Well,' said Miss Conover, "you

Dancer at tin- Hippodrome
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know I've an idea that fresh air, pood
health, ambition and a knowledge of
the arts are needed in the building of
a star. Why. do you think, 1 learned
to tell the difference between Bougue-
reau and Michael Angelo? Why, do you
think, I'm reading French and Italian
three hours a day? Why 1 am practic¬ing at the piano and taking voice cul-
t u re ?
"Because you enjoy it," we an¬

swered, for that is our only reason
for doing anything.

"Yes, because I enjoy it »and because
nothing is wasted. If 1 know lan¬
guages and music and painting, doesn't
it help mo iu my chosen profession?
Of course, and my chance will come
and without the aid of Lucille or Ben-
del. 'Clothes parts' are what I've been
associated with always and I want tc
throw them off."

But, wir hope when she does, Miss
Conover will let us know so that wi
can be on hand to pick them up. Think
of any one who is so ambitious that
she doesn't want to play clothes part:when it «.rives you a perfectly legiti-
mate excuse to spend all your monejfor clothes. And Solomon, in all hisglory, was not arrayed like ThérèseMaxwell Conover.

Dramatie Field Invaded by
Pen Women, Who May Create
The Great 'Amerieaii Play'

»

The dramatic f>!d has been opened
.<< the members of the League of Am« r-
i«*an Pen Women, a national orjj .- izn
ti«-.n of women writ<¦..
throughout the î"r il rd tcti s ara« auxil-

in the lead
try. Ti

, i
of the tar.-, organized b; and or "I
female of the pcci« " 1
mar» object the improvernencondition* <-f the mernbi o t« i
pod a;d in writ a; and a«

those writing!«.; so it was natural that
the allurement«, of the stageeventually c!ai?n their at'« ntion.
A few months ago the Ni w York

auxiliary, which has «urh prom nent
-women wr,t«-r* amon«¿ it«t official staff
x* Roth Mason K¡ee, Grace ThompsonSeton, May Arno Schwatt, M
Tbeodoro Marcone, Buth Waterbury,Helen Shesgreen, Kate Mulcahey snd
other», decided to open >¦¦ ..,..« .

,

competition. Sorely >'¦' Harvard '.'r.¡
a ild add lustei to Its c. .¦¦.'<-in on

tamma's Affair," "Salvation '.« ,"
"Common ' lay,.rhe Nigger" and

this organization of active pen
»omen could do *r>. rhe priz i
which they strove was honorabi
t.on for t.h«- f'iur best /«lay, a rauh
prize and tim prof«-rr.il, on«! product on
on the prize bill, After the com mitt««
r sd given careful consideration to the''ontestsnts the fortúnete four an-
Aitj.r.vud wer« Annie Mathau ÍAtytti

who offered "P'¡ anil Q's"; Ruth Mur-
i ;«-, L'nderhill, >.«.;'¦, "The Dooi of
Miracles"; Elizabeth «7- Alaiga, with
'.Euphei end Fnit!. Van Valken-

Vil «.-ith '¦'-¦.*. I'u ps."¦*-
¦ p rm ti tirat bill to

-;.« -;

i nier i ca l'en VV
Theater Frid; v aft« noon,ber LO TI m h rig -.-

thi direction of CL uce
'. lire« : I h pía of the

and ol '.- independe w.
organ ízatio ! York, and «1 cssipLonstell o in one of h mo it prom-ncnl iccrs «i tin- ou ni,..;,., The

h ¦. been selected from tho
ol pi current on Uroadway,and if tho management was tho aver-

¡r/'- Broadwa> management these «ants
wjuld }>'¦ i. «)'/.. t.ii«i-«l a« "all star plu«."

'liii* first attempt '«f the League ofArnerl »n l'en Women has received the
rien! «-riil ¡m! I-««:.:«"i« of mare

ri two indn d lende ii nodal, art
and stage circles, »moriß t lie latter

'.« m ;-« ,'-. i - A« and Mrs LouisK. Ai, ¡.n'M-i, Mrs, David l!i phamMaxlne Ell .' I'lgke, Daniel
Frohrnan, 'A .,« «¦ Gi gi end otl
The first program is to be followed

at regular Intervals by others Fron
ti,«- number and n,u*ility «.f scripts sub
i«iit».'-«i In competition this may yet b<
tiii- Incubator fr<«m which "the jfroa'American drama" is to be hatched.

Great Actors Hypnotize
Themselves Into Their
Roles, Says Playwright

Self-hypnotism i¡: the secret of good
acting, in the opinion of Paul Dickey,
co-author with Charles W. Goddard of
"The Misleading Lady," "The Ghost
Breaker" and the now comedy-drama,
"The Broken Wing," which opens at
iaie Forty-eighth Street Theater to¬
morrow night.
"We .' hear n 1« t about in actor

living his pnrt," he says. "I think
there is much more to it than the mere
won! s -a.'. ,y. Many actors who hon¬
estly believe they ara 'living the part'
are no more in character just before
the performance and during the in¬
termissions than is the audience. They
.-ire Bill Jones or Mary Smith until
they step on the stage, nnd then they
attempt a swift metamorphosis th-it
is not at all convincing. The moment
they sl'.p oif the stage they again are
bill Join or Mary Smith.

"You don't catch any of our really fine
t>ctors taking any such chances. They
know, as Sir Henry Irving knew, that

S*HH><í>*'¡ j*"" ¡Vli*s- A11 »1Hi

i% a. .'Va?*' '¦*"'"¦. ri/'' I

t-icllÉ¡§?
Wary Fowler

they mu'-'t begin to 'live the part' longbefore the performance, live
throughout the play and expect to be
some time resuming their own per¬sonality. Irving used to make up anhour and a half In fore the curtan:.Then he would call ¡> cab and drive¦«.! i A, .'.. ¦:-¦ o din ¡m
self into tí««' role he was to portra)Wh n lie made his entrance he was n il
lr\ ¦. e xci ni foi ne icapable m

! r! finitely the chai
ntcrpreting. h thr-i

words, mp y h> pno: ized
-, -, .!¦,¦. ihuugl ¡were

«¦ conti ul of a mi meri
Thei e :.n umerou ice i«f

thi method <>-' "i.:an ageknow ¡ic '¦¦ before, durinr; ;i n
for some time after a performance
ai ually do noi rec ignizt* their fri« ndrf.
I'm no) :-.. j ;-i :iti ri'.-. li 'a a fact.
"How is it done? It is dclib. rate, if

course, but I have no». r heard anjplayor explain his method. A. fact,1 doubl if many cally iv» !h y
io «i. «« '"'¦¦« It re r
less accomplished by concentrai on of
all tho faculties upon the woi li "i
are to do. Like ver> hin« ...becomi » liei with ni'ici > dtin
ors will 'fall in! o1 n pal in ¡- reuní 11My short Hi and mi ntain t
tity ol the churact« r ugu nst all
«A di Uurhances. They .<¦¦¦¦ ,i,

ihe ability ¦¦

Kclousncss everything that has no! todo witi! the environment in which Aim','
rrmvc temporarily.

"It may bave been «Inn«-, probably
i :. ! have never run across an

authoritative work on this phase of the
Art of nctinj;. It seems ioùna that it¡j worth attention."

.ï)e Cbolutton of a Mât
&<ipmonb ftitcfjcocU

If Dr. Cutting, who was pastor
of the Second Presbyterian Church in
Auburn, N. Y., in the lato '80s, is
still a.ive, he may be surprised, per¬
haps pleased, to learn that Raymond
Hitchcock, now star of "Hitchy-Koo,
19330," at the New Amsterdam Theater,
attributes much of his success upon
the stage, to some excellent advice
given him by Dr. Cutting.

"1 had tired of Auburn and had de¬
cided to go on the stage," said
"Hitchy," as he rested between scenes
at the New Amsterdam. "One day
I met Dr. Cutting in the street. 'Pay,'
he said, '1 hear you are going on
the stage. It' you do, get with the
best companies. !f you got with the
best companies there is class to the
profession.' Shortly after this con¬
versation 1 went to Philadelphia and
joined a 'fly-by-night' 'ten-twent-thirt'
company. But i didn't stay. I g««t a

joii iu John Wanamaker's store and
ta;.. .1 there until i got a chance with

i'a« Carlton Opera Company, :-. reput-
ab'c organization, at the Broad Streel
'! i. ratei. in Philadelphia. So, with he

.* in «a r'¦ oi !.,¦'«¦ experience,
a vi' r««llow. Di Cutting's aih ice ,.nd

.1 ,vi putablc organi >. .' ion.v'
Hite 'ock'r !¦ age career re mark

ab e for ''.¦ sti ong character parts
which In ha appea red. Rut of late
oars he has virtually di opped all
mblancc of cl aract« r, and in the

"Hitchy Koo" series, of which the
¡-resent productioi the fourth, he
is content to be ju it "Hitchy«."

Hitchcoc) .- first appi ranc« v
'a rll ii Ipcra Company n PI ladcl

phiii was in "The Brigand." i¡.- was
in "The Golden W« dding" in the same
city the next season. II. first appear¬
ance in New York was in May, 1 ¦'.'¦ I.
"Charley's Aunt," ¡il th« Uijou Theater.
Hit< hcock a ppi an d n Huhvi r Rrad.s,
the englishman, with a cold in his
head, Hitchcock pla; «d the character
"straight." Althou; he did nol earn
.a cent from the piece, Hitchcock main-
ains that "Chai '« ;, 's Aunt" was the
turning point in career, and marked
ií¡' arrival as an actor. Since that en-
;¦ ag« m« ut he had never sought a part.

managers alwa; i have soughl him.
After "i nui ley's Ana;," the sea «on

«.. IK96 saw Hitehc «ck as Willie Wilt
he Night Clerk," and the season
a:"' as Worl hington Be il

"i lourted in 'out " Ai the American
Theater, i.i IX'jo, he pla\ >¦ IHeoque! in
"Paul Jones," Lambertuecio in "Boc-
'. cio, I urcher in "i «.>..«. h\ "

a: .': Kan-
fain l'a: ¡¡a m "A Tri] Ali ica." in

'« he appeared a. Sea 3. 'ei ais ni
"Wo 'Una of Tennessee" and also ...

"A Dangerous Maid" at the
American, followed ¡a'- David Took, in

"Three Little Lambs" at Miner's Fifth
Avenue Theater. At the Bijou in 1900
he played with May Irwin in "The Belle
of Bridgeport," while the season of
1901 saw him in "Vienna Life" at the
Broadway, on tour in "The Burgomas¬
ter," and later in "Miss Bob White."
Then came the famous "King Dodo,"
characterized by Hitchcock as his
greatest part. "King Dodo" occu¬
pied the comedian iAr two years.
a phenomenally long run in those days
and then he made his first appear¬

ance a-« the sole star of a production.
The rôle v/%a »Abijah Boo?.«.» in "The
Yankee Consul." The piece was
produced at the Tremont Theater, Bos¬
ton, September 21, 1903. The produc¬
tion came to New York in February,
1904. Sine«? then he had appeared as
Ripley Boyal Dawson in "Easy Daw-
son." C'opeland Schuyler in "The
Yankee Tourist," and in "The MerryGo Round. In April. 1909, h«,' ap-
peared :« » Maurent XVII ¡n the revival
of "La Mascotte" at the N'ew Amster¬
dam Theater. Then came the rôle of
( ¡cero Hannibal Butts in "The Red
Widow." Tii!!«. he was in "The BeautyDi ctor" at the Astor Ttieatcr. "Betty"'
was his first production under Aie
management of Charlea Dillingham.After "Betty" came a long engagement
in England, and upon his return the
"Hitchy" series began to be famous
throughout the land.

Hitchcock says his greatest pride is
that he was "starred" by the news¬
papers before he was starred by tho
managers. Long before he aspired to
a production of his own or even to
stardom, the newspaper headlines said:
"Raymond Hitchcock I? Here With His
Show." He first saw his name "put
up" a-« .<. star in Boston when he was

appearing in "The Yankee Consul."
Slattery's store was being remodeled
and was surrounded by a wooden fence,
about twelve feet high. The manager
of ill«- company caused Hitchcock's
name to be painted on the fence in let¬
ters at least six feet high.

"1 blushed all over when I saw if,"
ays Hitchcock. "I felt that I was un¬
worthy of stardom."

At what period in his life did he
! ave the most fun ?
"When 1 was working for Mr. Albee

in vaudeville in Philadelphia and giv¬
ing ten or twelve shows a day," he

without hesitation.

Virginia Lee in New Fieture
Virginia Lee Í3 playing the role of

Beatrici Harlon in the Marguerite
( 'lark product ion o, "Scrambled
Wiv< ;." This screen version of the
popular plav will come out the first
«I the year.
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School Authorities
Follow Faversham Lead
For Twain Celebration

The movement instituted by Will¬
iam Faversham, who is appearing In
Mark Twain's "The Prince and the
Pauper" at the Booth Theater, and
the literary friends of Mark Twain,
represented by Thomas B. Welles of
Harper &. Bios., to have November
30, the birthday of Mark Twain, ob-
served annually, has apparently taken
firm hold upon tho affections of the
lovers of the great humorist, as well as
the educators of the country and city.
Ar. William L. Ettinger, city superin¬
tendent of the public schools, is en¬
thusiastic over the idea and has issued
, special notice to every public school
in greater New York, directing that
exercises in commemoration of Mark
Twain be held. These exercises, Dr.
Ettinger suggested, should take the
form of readings from the works of
Mark Twain together with talks on
the life of the humorist.

Dr. George S. Davis, president of
Hunter College, Professor Helen Gray
Cone, head of the college's English
department, and Professor Henrietta

A Smile From 'Tickle Me"

^rxAl ïs^'V

Memphis Russell

Prentiss, who is in charge of the dra¬
matic part of the college, have also
9'ien the educational va3 ie in the sug¬
gestion. Accordingly, the department
oí English at Hunter has arranged an
exercise in observance of the day.There will be readings from Mark
Twain's works and Mr. Faversham has
been invited to address the «-ntire stu¬
dent body.

President Nicholas Murray Butler
has expressed hin se,3" as thoro.ugl lyin favor of the annual observance of
November 30, and especially of the
coming November 30, which is the
eighty-fifth anniversary of Mark
"i wain's birth.

"It is an excellent idea," said Dr.
Butler, "and should spread over the
country generally."

( olumbia University will have an
exercise at its chapel on Tuesday¡a«.ruing.
Arrangements are now being com¬

pleted for t'no celebration of the
eighty-fifth anniversary at the Booth
Theater,

''GooiFTiines" ltniehes 200
Charles Dillingham's pageant "Good

Times" reaches its 200th presentation
at tin- Hippodrome this week, with n
record of attendance which surpassesthat of all preceding spectaclos at the
big playhouse. When tho second cen¬
tury mile post is passed more than
1,000,000 patrons will have seen it s nee
the season befan. The circus features
this week w II provide the new nov¬
elty, with "Poodles" Hnnnoford, the
Hannoford family and Powers'» Pcr-
forming Elephants offering new diver-
tisBuments,

Frank Tiiiney Rejoices That
Burnt Cork Is Passing Out
Of His Role as a Comedian

"So many questions have been asked
about why 1 practically gave up black¬
face," said Frank Tinney yesterday,
"that I feel compelled to make public
my reasons for the change." In his
dressing room at the Se «vyn Theater,
where he stars in "Tickle Me," the j
comedian said:

"It was only by chance that I ever!
happened to do blackface at th.' bo-1
ginning of my career. I was thrust
into a minstrel show, a7id as we an liad
to take part in the blackface openingf was compelled to anoint my face with
burnt cork. Gradually I gained ajchance to do a couple of specialties \
and these proved to be such a success¡
that in spite of all absence of dialect
I gained a reputation as a blackface
comedian.

"Naturally, when I went into vaude-
ville I did a blackface act, and the
longer I did it the longer I had to do
it. Vaudeville audiences, in the first
place, get used to having their favor¬
ites do familiar acts in a familiar way.
So if I had changed my number fron»,
black to white face during my variety
engagements I would have lost my
following. Ali this time, however, I
had been longing for a sustained coni-
edy part and the chance to throw off
my dusky face covering. Yet, though
I did gain the comedy rôles, it was not
until 'Tickle Me' that 1 really had the
opportunity in New York to expose
my real skin to the footlights.
"My principal purpose in wanting to

be a white-man comedian is purely
selfish; but the truth is I want to pre-
serve my own identity as an individual,
and the longer 1 do blackface the less
chance I have to show the world the
real Frank Tinney. You see. Belf-
preservation is the ¡irst law of nature,
and I'm trying desperately to save my-
self from being blotted out by a burnt
cork shadow.
"No one except a professional come¬

dian, however, can ever realize how im¬
portant costume and make-up are lor
getting laughs. There's a whole phi¬
losophy in back of it, and though we
comedy fellows may not alwayis work
it out scientifically, we sense it by in¬
tuition.
"Audiences nowadays, however, do

not require such ridiculous comedy as
! they did not so long ago. Their idea of

In "Ladies' Night*'

Eleanor Dawn

comedy has improved and has become
much more, subtle. Blackface trimmings
are not demanded by Broadway now-
adays, because Broadway is now accus¬
tomed to the 'nut' comedian, who getsresults with ordinary street clothes and
practically no facial make-up at all.

"I, personally, take advantage of the
sagacity of present-day audience! for I
like i.« have them ttiink the- are 'in'
on the joke. I play for an extempora¬
neous effect and 1 pretend I make my
jokes up as Í go along. Of course, I
have a set routine to which I always
come back, but 1 personally enjoy the
perils of making up gags as I work. I
emphasize this method by my deli1 ery,
for I always affect a s«.«rt of naive Man¬
ner.innocent-like and timid. My facial

expressions are also gauged to fit tfcisituation.
"I guess I am the only con.edian whohasn't been longing to do Hamlet BeauBrummel or Dr. Jekyll ..»-,.. Mr. Byj»My one ambition is to be myself lr

want to be Frank Tinnev himself «ndnot his blacked-up shadow. While rstill cling to blackface in my ten-min¬utes' introduction in the first act «A'Tickle Me,' Arthur Hammerstein wiUpresent me next season in a vehicle thawill allow me to dump burnt cork from
my make-up box entirely."

In "Over the Hill"

> ivit'iiiir usuorne

Once Child Actors. Who
Played Same Role. Are
Now Leads in 'Bab'Cast
Donald Gallaher enters the cast oí

"Bab" at the Park Theater to-morrow
night, replacing Tom Powers in th«
role opposite Helen Hayes. B; a

strange coincidence, both Mr. Gallaher
and Miss Hayes made their proies
sional debuts or. the stag" in the en ne

part, the rolo of -a juvenile crown
prnce in "The Royal Family," a de¬
lightful romantic cumody which
Annie Russell a] pea .-, yeare
ago in the old Lyceum Theater in
Fourth Avenue, a playhouse that now
lives only in the memories t. Now
York theatergoers.

Mr. Gallaher was just five years oil'
when he made his appearance in this
play, a charming little boy
carls. It was ta ¡> long tin«
of child pôles whici was o p'a:
before merging
Both he ara! Miss Hayes it m
parenthetica an he
tions to the general preco
clous chil 1 actot .. ve an
measun he stag« »

once they grow up.
Miss Hay---- made her stage

in the rôle of th« Prii .,'eral year;
after the original product n "f "Th<
Royal Family." -;" play«. th< part
in a stock production
and confesses that a certa
the comedy reall fired 1
ambition to ach
theater.
"The liPle prince," she said, "is

given a piece of cake to eat in th«
second act to quel bei
The stag«- directions '

ask foi and recei
distinctly remember <
man had bougl cake
with orange frosting night
in Washington and .'- hen I d had
my second piece 1 recalil that
ciried that being * P,,r
fectly gorgeous exp er.c« ai
that ambition was

Co-operation Between Players
And Managers Is Organized on

Keith Circuit With Sueecss
One of the greatest surprises that

comes to the theatergoer in these «¡ays
of social and business unr-: the
discovery that the highly specialized
vaudeville artist;-, are the best 01
ized body of salaried men and women
in »ho. world. It Is a part of th«
tenainment profession for vaudeville
artists to always appear gay, light-
hearted and carefree when before '. le
public, b;'.t with them it. is happily j.

natural atttude nowadays, when the
men and women of the profession feel
that they are not doing business \»

the managers as indivduals but as partand parcel if thei r ir r»-::t organ
.the National Vaudeville Artists
with a ¦: 1,000 Oi 0 ubhouse n West
Forty-sixt h St reet.

It is a source of gratification that
vaudeville nrtists have been tho first
to r« .u h this high econom c plai e,
with its i' nsequent benpfits, testifyi -'
to their intelligence a id enterprise.

It all began when K. F. Albee, h.-».!
of the B. !.'. Keith Circuit of Vaude¬
ville Theaters, began propaganda to
bring about an» era of goo«! will in
vaudeville by organizing the artists on
one side and the* managers on the
other into mutually helpful bodies,
treating ¡i e interests of both sides as
identical and providing the machinery
fi-r arbitrating differences, discus ing
innovation»,, improvements arid ic-
formh and putting them in effective
operation when adopted.
The vaudeville artista caught the

contagion of tho i«l«-.t and became en¬
thusiastic Organization appealed to
them a-, outlined by Mr. Albee, nn«t
accordingly tin» National .Vaudeville
Artists came Into being. The man-
lagers followed the artists' lead with
the Vaudeville Managers' Protective
AsHOciatl/m, The two bodies then en¬
tered int,y,comniittnonts and covenant \

which provide -rat- 'n
board to hear and

artistß ai me tiagers.
Now the least .a

N. V. A. cari take a grievance sg
a managet or fell
ri at ioi b «ard w it :

bo1 organizations behin I him.
h« is ;.«..¦. part and a

of more than 12,000 artists tealmg
collectively.
The manager with a cor;

before the board with the back¬
ing. The result nap been ¦<¦ g
a'.earing of the air. the uprooti
many unsatisfactory
had grown up hs ¡. part
"custom" and a c '3 on 3.

s i
Ta.- National Vaudev ille A:*

ahead and !>.ii!3
in New York of its kind. Eli
:ir«- more than a hun Ire c arm
decorat« «i a eeping
a splendid theater and ballroom, smart

rants, pi ol and bi 3ard
reception rooms a"..i every conv«

required by u completely t tli«. -.¦-;

Th.«. N. Y. A. membei ihip >'-1¡':;,"with it an automatic ins ..

upon the lif- of each men '"

are sick funds and r« iief
important department acts
ployment bureau and ai 1» \oo%»
after the mal <-f thi m«
maki clubhi u Lh
ail,Ire-

Throtigh the cooperation tl
de\ ille ai t si ¦«. r..; ina| s

simple ah«I unqua ¡tied "1 ay or r«T
contract, which mean ist what i!

plainly says and ir, backed up by n"»r'"
agers aiui artists together, has been
procured.
The example of the B. F Keith thea¬

ters in making back-stage bright, cletn
and comfortable is being generally M*
lowed. In this respect thu vaud«? 'i''-'
theaters are a model for playhouse
builders.


